can still notice the swelling of the hip muscles over the Iliac crest. There is no obvious rendering of the trochanteric depression in the cubic buttocks, but a long groove in the preserved right leg marks the course of the vastus externus. The entire front surface of the right thigh is missing, but a small portion of the knee cap remains, suggesting a simplified but accurate rendering of the articulation. A stepped break in the rear portion has completely obliterated the treatment of the knee bend. No traces of arms and hands remain on the fragment as preserved; presumably the arms were carved relatively free of the body and the hands adhered to the thighs at a point forward of the present break. Nothing in the extant parts suggests a pose other than the typical kouros stance with left leg advanced, weight evenly distributed over both feet and arms hanging along the sides with fisted hands.
Despite its sadly mutilated state, this Isthmian kouros is important in several respects. Perhaps its most obvious contribution is to confirm that soft limestone requires a simplified, massive carving which can easily be misdated and placed too high on the accepted scale of Archaic relative chronology. In our fragment the almost flat treatment of the inner right thigh and the undetailed glutei would suggest a higher date than that appropriate for the bulging hips, the sensitive modeling of the lower back, and general proportions. Most likely, the sculptor was hampered in his carving of the inner surface of the leg by the fact that he could not make his figure stride widely, since his medium could not have withstood the stress of this pose. I would conclude that the kouros is no earlier than the mid-sixth century B.C., and perhaps somewhat later.2
From this particular instance we can perhaps derive more general considerations on the use of soft limestone in the Northeast Peloponnese and on its regional Archaic style. The material is locally available and seems to have been preferred for stone sculpture to the virtual exclusion of marble, which did not become popular until the end of the sixth century B.C. at the earliest. Yet this poverty of marble sculpture cannot be attributed to difficulties of supply, since Corinth and the Peloponnese in general were commercial centers par excellence and both Naxian and Parian marbles were easily shipped to other ports on the Corinthian gulf, such as Itea, the harbor of Delphi. We must assume that North Peloponnesian artists, accustomed to the plasticity of clay and the relative softness of wood, did not feel at ease with the crystalline structure of marble and confined themselves to working in the other two media or, when necessary, in the non-crystalline local poros. Since that stone lent itself to superficial engraving rather than to subtle modulation of surface, they developed a carving style based on simplified forms, strong outlines and decorative surface cutting-a style, in other words, somewhat reminiscent of terracotta sculp-ture in which Corinth must have excelled. This approach can best be seen in such " unnatural " creations as the sphinx and the siren, but seems confirmed by whatever examples of anthropomorphic sculpture we possess from the area. ' This consideration brings up another important point: the relative paucity of kouroi in the entire Peloponnese. To my knowledge, only nine fragmentary specimens of this popular Archaic type have been found in the area, and this grand total includes the Isthmia piece which forms the subject of this note. In approximate chronological order, the other eight are: the Argiv;e twins Kleobis and Biton which, though found in Delphi, were made by an Argive sculptor; the kouros from Phigalia now in Olympia; the lower part of a kouros from Pheia, the harbor of Olympia; the kouros from Tenea now in Munich; a head from Epidauros to which a fragmentary torso has now been attributed; a head from Corinth; and two fragments of legs from an over-sized poros kouros, also from that site.4 This list can be further reduced by noting that Kleobis and Biton do not conform exactly to the standard kouros type, in that they wear boots. Similarly, the Phigalia statue must represent The marble head from Corinth (below, note 4) is Late Archaic, and therefore partakes of that "International Style " which spread throughout Greece toward the end of the sixth century and paved the way to the aesthetic unity of the Severe Period. ., XIX-XX, 1919, p. 144, no. 1, fig. 82 . an Apollo, rather than an anonymous youth, since the position of its bent arms suggests that its hands once held attributes; in addition its hairstyle, with long locks reaching to the chest on either side of the throat, seems more appropriate for a divinity than for a standard kouros. Finally, the Epidauros statue has been con- on economic rather than chronological considerations, poros being used throughout the life of the sanctuary. But another factor, as already suggested, may have been the relative brittleness of soft limestone, which is less suited than matble for the rendering of large-scale figures standing with divaricated legs.7 If, as I hope to argue elsewhere, the introduction of the kouros type virtually required the use of marble, it is understandable that areas which preferred other media should not have excelled in the production of kouroi.8
One final point may be that the youthful male type is more strictly connected with the cult of Apollo than presently believed; this theory might explain the relative scarcity of kouroi in the Peloponnese, which was not predominantly devoted to that god, and seems to have known him mostly in his aniconic form. The Isthmia kouros, coming from the vicinity of a Poseidonion, would imply that the offering was appropriate also for other male divinities, a fact confirmed by the Sounion kouroi which were also given to Poseidon. But the possibility remains that the Isthmia youth was once set up in honor of Palaimon.9 It is, however, important to note that freestanding statuary in poros existed, since our experience with Attica makes us inclined to attribute to architectural contexts all extant fragments of limestone sculpture.
